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Q- I6t's talk about your experisnces with 
the actresses: how should a sexy or 
porn actress be? 

A- You mean professionally, I guess...It's 
the same as in life, there are some 
very sexy women who ere not very beautiful 

and some others who look wonderful but 
don't arouse any erotic fantasy. What's 
more important in e woman is her passion, 
and some exhibitionism is needed, too. But 
it's always e subjective matter, 
Q- But on e physical, “anstomical" level? 
Breast, thighs... 
A- Yes,-sure, but it is elways very releti 
ve. For exemple, whet stimulates most 
my fency ere a woman's eyes, and I always 
"keep an eye" on them while I shoot, 
because a women's sex shows through her 
6yes, and you can even figure out when en 
orgesm is reel or not. 
Q- Does & porn ectress do thet job because 
she likes it or mainlyfor the money? 
A- If you're talking herd-core movies, I 
think money:‘is what matters, no one 
does it for their own pleasure. Everybody 
tries to pretend the contrary, of coursa, 
because the over-sexed, somewhat 
nymphomaniac actress who really enjoys it 
is more exciting. They must be somewhat 
exhibitionistic, that's for sure, but 
sexusl pleasure is something else and’ I * 
don't believe thet. 
Q- Let's telk about the partnors, the 
“actors” 6s 
A- Talking sbout hard-core, usually women 
“are more naturel, even bold sometimes, 
and thet is obvious: the man must concen- 
trate to get end keep a herd-on, Besides, 
I think that a herd-core-actor must not be 
very cleaver, because "sex wants no 
problems", so a sensitive or problemetic 
actor is not suitable to. porn, unless he 
can forget about everything end concentrets 
only on his herd-on...e pretty rare casa. 
Ususlly, in fect, it is difficult to heve 
them acting convincingly. 
Q- How did you choose the actors for your 
herd-core movies? 
A- It was e nerrow choice, just a smell 
group of actresses and actors; it hes 
always been © problem, here in Italy, 
because we are very narrow-minded, so we 
heave e "Foreign Legion": French, Dutch... 


To work with new Italian actresses was also 
Droblamatic: they might promise a lot and 
then refuse to do anything on the set, end 
create sny sort of troubles, There ere very 
few Italian ectresses left now, they're 
alweys the same, end as the genre sinks, 
they're forced to do scenes with horses end 
other enimals (like Marina Frajese -GZ). 
In Americe, it's totally different, there's 
a wide market and they ere more open-mindai, 
porn cinema is a merely industrial metter, 
there are a lot of wonderful and very sexy 
girls who make porn films, without eny 
problems, ana they can even act, Their 
movies are of a superior quality, too, and 
they cam.spend more than 150,000 $ for a 
picture (in Italy the average budget is 

$ 20-25,000 per film) and they can make 
like 200 or 300 pictures a year. Another 
Americen peculiarity is the scarcity of 
soft-core films, while in Italy we can do 

a “herder” soft-core. In France, hard-core 
aside, sex films must be very tame, very 
"soft", so we have to make two versions: 

one for the Italian market, and snother 
toned-down one for France, U.S.A. and 

other countries. 
: Q= Professionally, what is the difference 
: between erotic and porn movies? 

A- It's easy: it takes more fentasy to — 

make an erotic movis than a herd-core 

porn, which is based on some mandatory 
‘ anatomic factors, on which the director 
‘ can intervene in a slightest way, with the 
4 cemera angle and the lightning, while ina 
+i soft core film you hrve got to produce 
certain emotions in the viewer, to create a 
certain atmosphere, so you have more fres 
dom, more fantasy and it's alot more 
grotifyng for the diractor. 
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But after LA ‘CHIAVE came out, at immedietely | 


got beck to soft-core with Lt ALCOVA, cll 
PIACERE end BLEVESN DAYS, ELEVEN NIGHTS - 
which did quite well. TOP MODEL is a sort 
of follow-up to ELEVEN DAYS, both star 


Jessice Hoore who is itelien -s rel find, 


Q- Wa've heard some stories about your 
technique of writing the stories for 
your films... 


A- I think it's not just HY wey of writing, 


movie mekers inspire to sech others, 
Well, in the herd-core yerrs we used to 


make 5 or 6 pictures in a couple of months, 


like an assembly line: we lacked inspira- 
tion for the stories, so we could thumb 


through s well deserving magazine published : 
(Catholic Cinems Center) with % 


by the C.C.C. 
reviews end synopsis of all the movies 
released in Itely, and we would adapt som 
of those synopsises into porn stories, 
esvecially the. ones rated 
ded", "Unecceptable", "Sick", "Licentious 
We must thenk them, they did us a favor! 
Q- 
in your career... 

Censorship is ean euphemism. I was in 
the front line underfire, es ina war, 
Following cherges often combined by anti- 
porno "commandos", I amassed trials and 
sentences for ea totel emount of 20 months 
of reclusion, but elweys manoged to get 
eway with conditionsl sentences, 
used to bring me 8 2-month sentence -soma 


A- 


"Not Recommon. -. 


" 
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You surely had problems with censorship 


Esch film 


times even 4 months- with severel opinions 


including obscenity. But I never vorried, 
I'm just e professionel end I do my job. 
believe thst ell those cherges have been 
dropped now. Besides, I meke safer films 


now. 
Q- You shot ELEVEN DAYS and TOP MODEL in 
the U.S.A. Why?” 


A- The problem was to make the film more 
internationsl. After Bress' 
edepted L'ALCOVA and IL PIACERE to the 
Thirties, e perticular, definite setting. 
But in the U.S “A. you find e setting, an 
environment thet is more suitable to the 


international market: an American-looking 


film is more in dem-nd, less provinciel. 


at 


LA CHIAVE, I 


Q- Did-you find any difficulties shooting 
: sex films in the U.S.A.? 

. A- We shot in Lousiana, which is a very 
<3; Catholic state, end we were careful to 
* ghoot without getting eny problems. To 
shoot sex films is forbidden only in some 
states. There are also problems with trade 
unions, especinlly in Celifornina and in Nen 
: York. I'm going back to Americe to mrke 

< enother erotic film in Boston soon (he's 
probebly refering to DIRTY LOVE -GZ). 
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What's the evolution of hard-core cinema 
been? 
A- The golden age was when you had censor- 
ship restrictions, and the pleasure of 
infringement; today there has been a 
; liberalization, supported by the advent of 
=? home video, so the hard-core cinema, on a 
theatrical level, is tacing a deep crisis. 
I haven't been making eny hard-core films 
: for yeers, for istsnce. In France,there is 
* still an audionce for that, mainly tourists 
; Trom countries where porn is benned. But 
the crisis of hard-core elso means f# return 
to soft-core films, which had been wiped < 
out by porno in the yerrs between 1980 and 
1984, Then ceme Tinto Bress' LA CHIAVE, 
with ~its extreordinary sucess, and the 
re-birth or soft-core movies. I wes a 
specielist in the genre, from BLACK 
BMANUBLLE on, and hed to switch to hard 
core to follow the market's trend. 


FANTASY FILM MEMORY presents: 


DIRECTED BY: LUCIO FULCI 
A 38 pages book packed with 
gory color and b/w pictures 
many VERY rare!! 


Send $10 to 
PIERRE JOUIS, rue V. Hugo, 
94700, Maisons—Alfort, FRANCE 


CANNIBAL HOLOCAUST. 


Also available: 


I work with a small crew, e dozen people, 
always the same, en ertisanal production, 
because besides being se director I'm also 
@ Cinematographer end cameraman -that's how 
I began. A crew is very expensive todey. 
Q- Will you give us en appreciation on 
Italian sex film directors? Are you 
number One? 
A- No, I don't think so. I'd put Tinto °“-:> 
Brass in first place, he's surely better 
than me; then Samperi. I like his erotic 
films a lot. Well, I could be third: bronze 
medal! 
Q- How did you choose your pseudonym, Joe 
D'Amato? 
A- In 1974 I was shooting a film, that was 
the time when Italo-Amorican names were 
starting to become famous world-wide as 
Scorsese, De Palma, Coppola, so I happened 
to see a list of nemes and chose Joe:D!'Ama»> 
to. I use it for my sex films, it has been 
a lucky choice. I also produced two horror 
films with two young directors who used to 
be my assistants (see ‘the Michele Soavi 
interview in this ish -GZ); my son works 
with me, you see, I hsve some kind of a 
family around me, as in a circus. I tell 
you this because you could think of Massac 
cesi a.k.a. D'Amato as some sort of wicked, 
fiendish author... 


- (translation by Simone "Ro Man" Romeno) - 
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GOREZILLA meets Mr. 


THE ANNOUNCED MICHELE SOAVI 
INTERVIEW WILL APPEAR ON ONE OF THE 
NEXT ISSUES OF 


EUROPEAN TRASH CINEMA 


FOUR issues $10 


SINGLE copy $3 (ppd) 
Write to 


CRAIG LEDBETTER 
PO BOX 5367, KINGWOOD 
TX 77325, USA 


The comix we de#l with in this ‘The earlier issues of KRIWINAL 


erticle are celled "Sado featured a lot of very grisly 
Horror" es they often blend murders, including 5 man 

ssx with violence, killed by many arrows (included 
The titles end the ome im the eye, a-le FRIDAY THE 
characters ere countless, and 13th), exe-killings and throat 
the countries these comix are cuttings. GSSEBSL started to 
most widely known in are mix sex with tortures, even 
Speim, Frence, South America thought over 20 yeers ago the 


excesses to come were still 


but, ebove all, Italy. : 
S waconceivable. 


Thus Italy reteins not only the 
record of being the country 
that produced some of the most 
extreme and sick splatter 
Oovies, like CANNIBAL 
HOLOCAUST of THE BEYOND, but 
2lso of spawning comic books so 
sick, sadistic and crude thet a 
film edeption would have to be 
8 Snoff Movie (even though 
NSKROWANTIK and LA REVANCHE DssS 
MORTSS VIVANTSS get close to 
the spirit of these comics), 


Italy hes ® long tredition in 
this perticuler genre, end it's 
worthy of note thet these adult 
only comic books are sold on 
2ny nsnatends, side by side 
with KICKEY MOUSE or SPIDSR- 
KAN! 

The first italien comix to 
introduce scenes of violence 
end morbid situations appeared 
in the 1960's: DIABOLIK ~s 
sort of costumed Arsenio Iupin- 
was created by two mild-manne 
red sisters while the more 
dering KRIMINAL, SATANIK and 
GSSEBSL were the breinchild of 
writer Mex Bunker and cartoon 
ist Megnuos, All these comics 
were adepted into films in the 
mid-60's -except for GESEBEL, 
the more sadistic one, 
DIABOLIK starred John Philip 
lew es the title cheracter end 
it was directed by the great 
Merio Beve while KRIMINAL, 
directed by Umberto"Cennibal 
Ferox"lenzi, ever spawned 8 


sequel, 


2 blonde buxom vampire, 
bisaxuel and prons to incest 
(im the first spisode, after 
regeining har youth thanks to a 
pact with the dsvil, she screws 
her owm son), inspired by 
VAMPIRSLLA, but much more 
explicit. Her big success lend 
to 2 horde of new publications: 
ZORA, enothar sexy vrmpire, 
SUKIA, yet enother blood (7) 
sucker, CIMITSRIA, = horny 
living dead girl, WALLSNSTSIN, 
a disfigured over-sexed 
Frenkenstein monster, TSRROR 
and OLTRSTOMBA, two anthology 
series which still exist. 
Soon the stories started 
getting increasingly violent 
and pormogrephic end new 
forgettable comix were created, 
totally umrelated with horror 
and with the sole purpose of 
depicting explicit sexual 
situations; smong these, we'll 
mention @ BIANCANEVS (Snow 
white) surrounded by saven 
sleazy dwerves 2nd a PINOCCHIO 
whose dick -instead of his 
nose- would grow longer when he 
told lies. 
With the liberelization of the 
gexuel morele end the circule 
tion of herd-cora films like 
DSSP THROAT end with the 
ndvent of spletter moviss, the 
comics got gorier and more 
pornogr? phic. 
It's interesting to note that 
the authors usuelly remein 
unkmown, without even 
signing their works, beceuse 
often they ere well-known 
writers or cartoonist doing 
this stuff to and to their 
salary or beginners who draw 


In the early 1970's ceme JACULAM 


porn meterial just to get 
gsterted. This is how, for 
istence, Milo Memara begen 
(incidentrlly, he even edmit_ 
ted of being = big fen of 
SUPSRSEX, herd-porn photo- 
stories sterring Gabriel 
Pontello, an Suropen John 
Holmes). Magnus instead, 
efter drawing “respecteble" 
comix like ALAN FORD, mede 
NSCRON, a sort of early 
RANKXBROX with more sex and 
gore (scripted by a yvoman!), 
But with the increase of 
violence and sex the storiss 
started getting thinner end 
thinner, until they became 
nothing more then en exscuse to 
show pointless morbid situa 
tions, just as in the porn or 
gore films. The earlier comix, 
insteed, had better scripts, 
like BIANCANSVS or ZORA thet 
vere re-printed severnl times 
aven in hardcover books. 
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Recently a lot of series c-me 
out dezling with reel-life 
problems es crime & scendels, 
end sometimes they are sven 
based on events acturlly 
occurred, es for istence 
CRONACA NUDA, SUPERNSRA, 
SCANDALI, ATTUALITA' VIO 
LENTA, KONDO CORROTTO ena 
other forgetteble ones, A 
brief article on 2 sgmall- 
town newspaper is enough to s 
provide the story for these ‘\; 
comics, blood end sex ere . 
gueranteed. 


Then came the parodies of 
Dopuler chrracters, like 
CUEI DUE DELLA LUCS ROSSA 
(inspired by the TV shows 
sterring Roger tiooreéTony 
Curtis), RAIMBO, 44 HAGNUL 
(MAGNULI P.I. hard-core ver 
sion), and even two series 
dedicated to two popular 
itelian porn sters: RAIiBA 
MOANA, There is #180 PIG, 
the body of #2 mfn end the head 
thet turns into thet of P pig 
erch time he gets * herd-on. 
But the real "Sedo-Horror" 
comix, the horror-porn ORSBROTS 
-besides the elrerdy mentioned 
LTRBETOLIBA- ere 


TERROR and O 


and 
with 


| @lways, 


| this 
| her with an umbrella, 


{ ments 


SBARRS (‘omen in prison), 

PATTI DI SANGUB,~ ORRORNERO, 
STRBGONERIA (uthology series 
Pbout witchcreft 2nd damonic 
possessions), LADY DOMINA (Sé&y 
comix), but the most brutal eng 
spcisticelly violent sre STORIE 
BLU, STORIE VIOLA end SUPERPROI 
BITA. ~ 
STCRI.: BLU end STORI® VIOLA are 
sci-fi/norror anthologies, 
thick 190-page stories (228 
peges the "svecial" issuas) 
pretty well scripted, dealing 
with aliens, time travels, 
futuristic settings, terrifyng 
horrors. They are easily the 
most ferocious comic books 
around. In an episode titled 
"Porze Cscure" °2 wire hanger 
becomes 2 nazi skaleton thet 
Sleughters a girl (beeutiful 
girls 2re often, but not 

the favorite victims in 
immeture comix) after 
having sodomized and tortured 
In "Gere 
Di Vitelita", horrible experi 
Pre nerformed in ep Hezi 
cemp on woman thrt vre used 7s 
rat food after been gang reped 
by the Germen soldiers. In 
enother episodes, 2 women 
ettempting © time trevel 
experiment imcarnetes in e 
Century executioner end is 
"Porced" to torture end rape 


13th 


beautiful girls suspected of 


| Vampirigsiio e) 


mensilé 


. 
> 
’ 
\ 


1 5 


AIS IDELTFAR, 


Vi 


RE, 


[i 


FAOINE LIRE 230" PER AUULTE 


LE 


My 
ey) 


witchery. Im yet esnother one, 
an alien injects girls with a 
dilatating fluid to fit them on 
his humongous slien penis 
(after disemboweling a woman 
with his dick!). On the same . 
level, but without any fantas 


tic elements, is SUPERPROIBITA: = 


a boy falls in love with a 
little pig (THS PIG FUCKING 
COMIC BOOK?), a school tescher 
invites his students to his 
house and organizes obscene 
orgies with tortures send 
excremonts, 8 sex maniac 
shatters the Siren of Copen 
hsgen into pieces to 

masturbete with its perts, 
enother one covers the walls of 
his room with ferele pubic hair 
end enother collects nipples... 
something for everyone! 


The most mysoginist situetions 
appesred on STORIE VIOLA: in 
one of the crudest stories, 4 
girl is rened by e@ zombie while 
living skeletons steb her 
breasts end thighs end brenk 
her arms; then she Yes her 
throst slit and en eye 

gouged out...all while the 


rotting corpse is fucki her!! 


: Im cese your curiosity hes been 


sroused, these sick, reprehensi 


7 ble end unjustifiable comics 
“can be obteined from GOREZILLA; 


: just gend $5 for e sample copy 
or a good amount of stuff on 
GODZILLA as trade... 
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DNA FORMULA LETALE aka METAMORPHOSIS eka 
REGENERATOR 


Directed by George L. Eastmen (Luigi Mon- 

tefiore). 

With Gene Le Brock, Catherine Baranov, 
Harry Cason, 

ITALY, 1989. 


It's getting pretty bed when my favourite 
country for producing horror films (Ita- 
ly), starts making them as bland and 
stupid as we Americans, METAMORPHOSIS 
might as well as starred Idnnea Quigley 
and have been shot on video. There's not 
a hint of quality in this entire 
production, which is a bit of a surprise 


since it was directed by Luigi Montefiore 


(using his well known pseudonyn, G,L.Bast 
mean) end hes effects by Maurizio Treni. 

I had hoped the teaming up of these two 
would have resulted in something unique 
and unusual. No such luck, 


A young genius, Dr. Peter Housmann (Gene 
Le Brock) is working in the genetics 
field at Virginia University. His unfini 
shed project is in denger of being shut 
down due to his secretness and jeelousy 
from other professors who heve seen their 
funding cut off. Housmann is attempting 
so stop the degeneration of living cells, 
a enother words, halt the eging process. 


3 decides to be his own guinea pig since . 


ime is short. He injects himself (via a 
‘obotic armature that possesses a long- 
ass needle) end soon exhibits enhanced 
senses (such es hearing) and super 


strenght. However, as these cliched plots 


go, and METAMORPHOSIS is no exception, 
things start to go wrong, He slithers 
around on the floor like a snake (which 
looks silly as hell) and ages 50 years 
in a few hours. Soon the doctor is 
confined to a hospital where everyone is 
waiting for him to die. It's determined 
thet he's not aging but regressing back--- 
vard to the'time of reptiles. 

He escapes, looking exactly like Vincent 
Price in HOUSE OF WAX and terrorizes the 
town's female populetion (wes primitive 
men an abuser of women?). At a snail's 
pace the film mercifully "rushes" to a 
conclusion as the good doctor mutates 
into a piss-poor relative of the MONSTER 
OF PIEDRAS BLANCAS. Though eppenring to 
be destroyed at the film's climax, the 
next day 8 young boy hes captured a 
lizard which just might be Dr. Housmenn, 


Bestman* does very little to distinguish 
this as anything but by-the-numbers 4 
crap, The film was shot with live sound 
(dubbing these days is taboo) which 
makes a lot of dislogue hard to hear, 
Treni's gore effects ere sparse end 
ineffective end thet men-sized lizerd 
outfit would look right et home ina 
SON OF GODZILIA sequel (that sounds good 
to me! -Max). The only distinguishing 
feature of the entire film is quick 
cameo by Iaura Gemser- She bees 8 
prostitute who gets roughed up a 
Housmann during oné of his 3612 ; 
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She's sged well and with that short 
cropped haircut, hes finally gainad a 
sexual allure never seen in those 
Godawful D'Amato BLACK EMANUGLLE films of 
the 70's. A roal shame this film is so 
lame, but because of the dominance of 
American films in the market place, the 
Italians have no choice but to try + 
repeet the formula, 


- (Craig ledbetter) 


HAVE A NICE WEEKEND | 


Directed and produced by 
Miicheel Welters. 

Script by John Byrun,lWichsel 
Walters, Mersha Sheiness, 
Music by Charles Gross. 
Photogrephy by Robert Ipcar. 
With - no credits!! 

USA, 1974. | 


Cover blurb - "A weekend on an | 
exclusive peradise island 
brings together a family 
parted for many years. Chenges 
of charecter heve stretched the 
family bond further end further | 
epert. Now only one line | 
connects the family - The Blood 
Idne of Murder. Sevage, brutal 
end horrific ere the only words 
thet can describe the murders 
_ that surround the family, Can 
the murderer be caught before 
the family becomes extinot? 
With a fomily like this, would 
you Have A Nice Weekend?", 


Despite being promoted as 
"savage, brutal end horrific" 
the film is available in the UK 
as a 15 rated video cheapie on 
the Fright-Nite Films label. 
This obsourity has relatively 
decent production values and a 
servicable (if rather talky) 
script. For some reason, it 
appeers in none of the 

countless genre books written 
during the last few yeers. 

It is this faot, combined with , 
the low price, which makes the 
film s completist's delight. 


Basically a whodunit, the main 
weakness of HAVE A NICE WEEKEND 
is that the identity of the 
killer is obvious well before 
the end of the film, There is 

a red herring in the family son 
who suffers a brief 'Nem 
flashback in the first few 
minutes, Gorehounds will be 
disappointed by the lack of 


blood end the low body count 
(3), however this is 
compenseted for by a much 
gerernter degree of 
cherecterisetion then is 
ususl in low budget horrors, 
There is also a rather 
pointless "psychistrist 
expleins the killer's motive" 
epilogue tacked on seemingly 
as en afterthought (and 
perhaps just to bring up the 
running time to 80 minutes). 
Viewers looking for a change 
from the current glut of 
repetitive sequels and inane 
spoofs will find the relaxed 
tone of HAVE A NICE WEEKEND a 
pleasant way of spending their 
time, 2 


- (Adrian Smith) --------~----- 


AD UN PASSO DALL'AURORA aka NIGHTMARE IN 
VENICE 


Directed by lierk B. Light (Merio Bienchi) 

With Gersrdo Ameto, Tini Cansino, Adriana 
Russo, Frenco Caracciolo. 

ITALY, 1989, 


This direct-to-video, overlong, snsil- 
paced soft-core outing stars Tini Cansi..- 
no, Rite Heyworth's busty second cousin 
(see GZ 1 for more info). I've always 
thought thet any actress with a 36-inch 
bust can't be that bad, but Tini comes up 
88 probably the worst actress around, 
She's top billed, but hes only a smell 
Part as Lu, a whore who is first seen 
Masturbeting in front of a masked men, 
who then beats her. Riccardo (G.Amato), 
&® heart surgeon, comes to her aid, she 
befriends him end brings him home, where 
She lives with a transvestite (F.Caraccio 
lo), They fail to have sex, so Riccardo 
Seves, He meats Alessandro, a former 
Schoolmete of his, who tells him about a 
Private costume party. He goes to buy 2 
S8pe and a mask and meets a nymphomaniac 
4.Russo) who acts strengerly. 


The "party" looks like a Ku-Kiux-Klan 
meeting. Riccardo is recognized as an 
intruder end is blackmailed by the masked 
master into injecting one of his petients 
with AIDS-infected blood. He doesn't, so 
the ceped folks inject Iu with the 
infected blood. She commits suicide, End. 


This preposterous film is very well 
photogrephed, end the. script could provid 
provide numerous occesions for blood&sex 
scenes, instead Bienchi's slow moving, 
inept direction leeves it a hopeless 
loser. 

AD UN PASSO DALL'AURORA features no 


depravity, nor gore, nor violence, and => 
not enough nudity to keep GZ reader's == 
interest throughout its 96 minutes. — 
Nothing could salvage this viewer's night SS 
a ——$——— 

mare, best avoided by all. S== 
—S> 
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- (Simone "Ro-lan" Romano) -----------~--- —— 
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BLOOD DELIRIUM 


Directed by Sergio Bergonzelli. 

With John Phillip lew, Gordon Mitchell, 
Brigitte Christensen, Marco Di 
Stefeno, Olge Herdimen (Olinke). 

ITALY, 1988. 


One night, a famous young piano player 
called Sibille is visited by the soul of 
a dying women claiming to be the other 
half of her personality. Meanwhile, in 
another place, a woman named Catherine 
(also’a piano player) dies. Catherine was 
the wife of a demented, but extremely 
talented painter, Saint Simon (John 
Phillip Iew), who is said to be the 
reincarnation of Van Gogh, Their mad 
servant Hermann, played by Gordon 
Mitchell (star of meny Peplum movies and 
grade Z rubbish like KAPUTT LAGBR...GLI 
ULTIMI GIORNI DELLE SS/DESERT TIGERS end 
Massaccesi's ENDGAME), reveals his 
necrophiliac tendencies by having sex 
with Catherine's body. 


A year later, with the help of trusty old 
Hermann, Saint Simon exhumes Catherine's 
corpse which is now a maggot infested 
skeleton. In an attempt to give her the 
appereance of being alive, Saint Simon 
puts a plastic mask with Catherine's 
features onto her rotting skull. However, 
he feels cursed by the dead woman's 
spirit and so disposes of the cadaver, 


During an exhibition of his paintings 

Saint Simon meets Sibille - the perfect 

replica of his dead wife, He invites her 

to his castle where strange things begin 

to happen. Hermann rapes a girl from a 

nearby hose and then kills her. Saint \ 
Simon helps Hermann to hide the body and 
while doing so discovers that human blood 

is the perfect colour needed for his | 
paintings. So, a-la COLOR MB BLOOD RED, 

he starts to paint using the blood of | 
female victims. One of these women is 
pleyed by Olinkea Hardiman, a well know 
hard-core porn ster and Marilyn Monroe 
lookalike, Sibille discovers what is 
going on and attemps to escape, but : 
Hermann drugs and rapes her while she is 
unconscious, In the end, Sibille's 
boyfriend and the ghost of Catherine 
intervene to save the heroine. 


I Mi 


———-———" 


BLOOD DELIRIUM is a truly inoredible 
movie, with amazing dialogue and a 
bizzarre scenario. In fact, it is so 
incredible I will hand over to my friend 
Franco Iendriscina to continue the review 
and reveal more about this cinematic 
wonder! C'mon Franco, tell us more... 


Bergonzelli's work sits et the soex of 
the "tresh-kitsch-incredibly strenge" 
films of 211 time. Here we finally heve a 
movie that can be compared to other truly 
outrageous works such as Andree Bienchi's 
ZONBI HORROR, Sruno iattei's VIRUS/ZONBIE 
CRSSPING FLSSH and VHS OTHER HDBLL, Mario 
Iendi's PATRICK VIVE ANCORA, Although 
when compered to these other movies BLOOD 
DSLIRIUW is relatively without gore, it 
makes up for this by the sheer "delirium" 
of the plot, dialogues and acting. There 
is not ome facet to the film which could 
be considered "normal", There ere plenty 
of cult movie elements, the best being » 
the presence of Gordon Mitchell, who gets 
crushed et the end of the movie by papier 
mache pillers just like in the best (end 
worst!) of the Penlums he made in thea 
Sixties. 
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Let's come to the sad news: this video 
version is without several scenes which 
were in the original theetricel version 
screened et FANTAFESSTIVAL in Rome last 
year, Unfortunstely, these ere choice 
scenes worthy of the best Bruno Iiattei 
i Andrea Bianchi productions. One 

_cene is where Gordon Nitchell 

isembowels the usual group of sttrective 
oung girls. Another scene, which drew 
snthusiastic applauses from the audience 
at the FANTAFSSTIVAL, is when Mitchell 
cooks the inards of a female victim over 
@ grill, end then proceeds to eat them 
with the delight of e gourmet tastig 
heute cousine. He even hesitates to add TR 
@ pinch of salt! ‘ Be 
Despite this cuts there is enough to ‘: 
enjoy in the movie anyway, end perhanos ea 
full lenght version will turn up on video 
in some Third World country. 
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~- (Max/Frenco Iendriscina) -------------- 
MONDO WEIRDO —- A TRIP TO PARANOIA re 
PARADISE. 


Written, edited and directed by 

Carl Andersen, 

With Jessica Franco Manera, Miranda 
Mariaux, Soledad Merceignac. 

Sound & Songs by Modell D'0o. 

AUSTRIA, 1989, | 


This is the second ultra-low 

budget film combining hard core porn 
and splatter from the austrian ais 
zabbadoing film-maker Carl Andersen ~ 
(see GZ 1 for interview). In the | 
beginning the screen stays black 
except for an occasional split 
second flesh of sexual and/or gory 
images, while es male voice with a 
hesvy accent introduces himself as 
Dr. Rosenberg, a psychoanalist, and 
warns the audience that the films is 
based on the facts in "one of the 
most bizarre cases in history of 
distorted sexuslity". He then 
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Write to: DAYSTAR BOOKS, 17 Byford Close, 
STRATFORD, LONDON, E154HP, ENGLAND. 


“describes that case, thus 
summarazing the besic plot of the 
film, before going back to his .‘ - 
Criswell routine by advising the 
squeamish to leave the auditorium 
while they still heve the chance. | 
Those who choose to defy Dr. Rosen | 
berg's advice then get to ses the 
first actual scene: the young 

Odile is taking a shower and starts 
to bleed. She's having her first 
menstruation, Carrie...ops, I mean 
Odile doesn't know anything about 
like sex, so this experience 
apparentely links sexuality and 
blood firmly together in her mind; 
sexual desire and bloodlust are the 
same to her. Next she goes to a rock 
club where two girls, Ilona and 
Blizabeth, are having sex with each 
other, and she is shocked but 
fascinated. From then on, she starts 
having sexual and violent hallucinat 
ions and fantesiss, and she starts 
secing the girls all over the place, 
killing people end drinking their 
blood or doing other weird things. 


She thinks they are bloodthirsty 
vempires and that one of them is 
none other than the notorious 
‘Countess Elizabeth Bsa thory 
herself. The climax takes plece 

in Bathory's house, where Odile, 
Elizabeth, Ilona snd two guys, ere 
having an orgy. In the ena 
Elizabeth and Ilona kill one guy 
and castrate the other, who objects | 
by shoving Ilona into the | 
immasculeting tool, i.e. a straight 
razor held by Elizabeth, who in | 
turn stumbles end gets an antler 
through her head. Only Odile is left | 
alive; she goes back to the rock 

club where she first saw the two 

girls having sex. It seems that they 
are alive and well ond at it again 

(or still?), and now Odile joins the 
fun. Apparentely seeing the 

“vampire doppelgdngers" die (or 
imagining it) has made her nightmares 
and sex fears venish, 


There is very little dialogue in the 
film; silent-film style captions are 
used insterd (some of this are quite 
funny). The music is suitable end in 
style with the film, a good blend of 
electronic ond industrisl sonorities. 
* The script instead is at times 
incoherent ond hard to follow (or 
maybe my IQ is just too low). On the 
- whole, it's pretty sleazy stuff and 
definitely not for sll tastes, but 
it's quite interesting nevertheless. 


100 pages ctalogue available for 
3 international reply coupons 


— 


lavid Ilynch's nightmarish 
S2ASSRHBAD. 
With moody oppressive blsack'n! 
white photography, grephic gore 
scess, ingenious stop-motion 
wits, some very convincing 
exre tricks, all surrounded by 
# soundtrack EINSTURZENDE 
SBAUTEN would be proud of, 
TSU0 is the ultimate post | 
industriel horror movie. 
in this medium-feeture (it runs 
#22 hour), the world is condemned 
tto be destroyed, crumbling to 
Ppieces as a result of rust, 
frne plece where the title 
etheracter lives is e hell 
ccomposed of industriel westeland 
im which threrd-like white cold 
edigesS 00ze into werm humen 
fllesh, turning people into 
mesteallic creetures with the 
sestel cencer: rust. 


| 
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Thae movie begins with a man 
gt;icking © piece of iron into 


ni 3 16g. ‘then the wound begins @ 


thie fester maggots crawl into 
iti. This causes the man to run 
swe y screaming, and streight 


t 
im 
riche” men, 
a 
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Tetsuo, sits down 
bench in the subway 
44408 for a train, Meenwhile, 
ciate girl sitting next to him 
2 8 Strange piece of metal 
}O" 4pe Bround near her. The 
P al ©Mtrins what looks like 
wien caanicel creature. She 
ches the metal thing and is 
wed to discover that it 
gietly @bsorbs her hond. 
PPT 4f12a, Tetsuo runs rway 
eo FF 49 Chased by the girl. She 
po os men ttta him, but evantuel 
re a. Ses to kill her 
Sagt?” : 
p 
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T3TSUO is the jepenese answer tol 


o the path of a moving car. & 


Yu 
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ensconced back in 
his own home Tetsuo has an 
erotic dream in which his 
girlfriend dences with a giant 
enimated mechrnic penis 

hanging between her legs. 

She ten begins to sodomise hin 
which causes him to ewake 
abruptly, but he finds her 
sleeping soundly beside hin. 
They then make love furiously, 
but efter e suggestive scene in 
which the girl licks a phellic 
sausage, Tetsuo's penis turns 
into a giant swirling drill. 

A gory fight ensues and the girl 
is killed, her blood splattered 
all over the wall. 


While safely 


Day by day, Tetsuo begins to 
progressively resemble a 
machine, © samurai composed of 
debris, On a TV monitor he sees 
that he was the one who crushed 
a man with ea car at the begin 
ning of the film, 

This man now returns to melt 
Tetsuo's home with rust, even 
melting his pet cat. Tetsuo and 
the rust man bettle it out, but 
ultimately the two of them unite 
in order to destroy the world. 
GAIiS OVER, 


- (Max) 
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TETSUO 


TETSUO 


Diraection/Scroenpley /Scenogre- 
phy/Executive production by 
Shinya Tsukamoto, 

With: Tomoroo Taguchi, Kyo 
Hujiwara, Shin Tsuyioke, 
Shinya Tsukamoto, 

Music: Tadashi Ishikawa. 

Photography: Mitsuhiro Ozaki. 

A Theatre of the Sea Monsters 

Production, 

JAPAN, 1988, 


SRASERHSAD is e somewhet over 
rated film, but saying this, it 
does contain some excellent 
imeginetive effects which could 
only be derived from the most 
werped of minds. But with the 
lack of motivation the film 
becomes tedious, and the 
imeginative scenes do not hold 
the film together for a full 
90 minutes. 


As for TSTSUO it doesn't rely 
heavily on the imaginetive side, 
tending to lean more towards 

the photography effects, the 
ecute cemere engles, fest frame 
photography end the superb 
stoo-motion effects. 

Don't get me wrong, the film's 
director, come screenwriter, 
Shinya Tsutamoto, does heve an 
extreordinery imeginetion end 
with the mixture of this, the 
“speed" driven plot end the 
photogrephy effects the 
motivation keeps running, not 
giving you the chence to tire of 
the film, 


As for the soundtrack by Tadoshi 
Ishikawe it is impossible to 
fault, One of the best pieces of 
industrial noise music I've 
heard since seeing TEST 
DEPARTURNT in the early '80's. 
The music fits the film 
practically frame for freme, and 
with this it's herd to say which 
wes made for which, 


A film not to be missed, 
- (Simon Smith) ----.- BAP eee el 


UN GATTO NUL CERVELIO (NIGHTMARE CONCHRT) 
UN_GAT!O NS ee 


Directad by Iucio Falci. 
Story nnd screenpliny by Tucio Fulci and John Fritzoimon, 


Photogrephy by Alex Grossi. Opticel effects by Studio 2. 
Spocinl effects by Pino Ferranuti. Mureio by Frbio Frissi. 
With Jucie Fulci, Joffrey Mennedy, &.1,. Thompson, Irie 
Simon, Harrison Jang. : 


"Hitcheook invented chillarn, Paloi monde them parfect" rarda 
the nd. “Others shovt films, Fulci thon uses than", wo could 
ndd. 

UN GAYTO NEL CeNVEDIO is anfgect g gort of big cnuldron in 
which he throvied -rs to melt cshom an a boiling mixture- 
excerpts from gore films yet wnrelepsead, The only ones 
directad by Fulci, WHEN ALICH BROKE TH MIRROR and SODOMA'S 
ONoST, originelly were TV movian now, witnessing the wonderful 
truculence that imbues those sequences we understand the 
reason why Mr. Berlusconi refissd to air this films, while 
retaining the rights to thom. But what we don't understand is 
how Lucio ern sell off -es if they were his own- films like 
Jenndro Tucchetti's BLOODY PSYCHO, Andrea Binnchi'ts DO YOU 
RENMNMBER DR. JSKYLL?, Hario Bisnchi's THE BROKEN WIRROR or 
DON'T BS APRAID: AUNT MARTA- WOULDN'T HILL YOU end finally 
Enzo Nillioni's BLOODY Koon, ’ 

To concoct a patched up plot snd to sketch soma script, in 
order to sow up the different footage, Fulci and an unknown 
lir, "Jonn Fritzsimon" (greet pseudonym!) applied to Antonio 
| Sentori's supervision, He worked miracles, actuelly. 
Nevartholess, it's very hard to give eny appreciation on 
this film. UN GATTO NPL CHRVNIIO shows old Jucio starring 


-eftar his numerous enmoos, Iiitchcockx-style- rs himself, 
without aven chenging his nene (criginnlly his choracter wes 
to ba nemod Iulvio). Fulci, in his film, comes up as the 


mirror impge of his life, rourh and affeble rt the samo timo,a 
[man you ensily become fond of rnd e director you gst to love 
unconditionslly. Never mind the evants provided by the plot, 
with our Lucio mantnlly ansleved by his psschintrist and lead 
to bolicve he committed the grisly crimes thet tho crezy 
doctor scturlly cerried out (NIGHTBRSED docet). And nover 
mind the incomprehensible ascision to give this film a 1970s 
stylo title, es the infemous "cet" has no relevenco in the 
story - nctunlly, we cnn see the ent in the titls usquence, 
anting Fulei's brrin, ond in 1 sequence jin which it digs up a 
corpse's fnce. 


Toke this film for what it is: a meentrailer swollen with 
blood, a chancs to dig a proviuw of opscure films which will 
not be releesed soon. Pino Ferranti's spsciel effects from the 
several splattsr movies, spread throughout the film's 90 
ininntes, are top-notch: you won't be disappointed, 


- (Mannimo Iavagnini) ------- -- ------------------------ - 


BESOKARNA aka THE VISITORS 


Directed by Joskim trsgerd. 
With Keith Berkeley, Iena Endre, 
John Force, John Olson. 
Screenplay Joakim end Petrick Ersgerd. 
Photogrsphy by Hens Lerin. 

SPFX by Olov Nylander. 


I guess we all heve different idees about 
just whet ea horror film should look like, 
and perhaps even more important what it 
should try end echieve. Nowadays it looks 
like the "horror" bit hes been forgotten- 
or simply left out - and what we're 
treeted to in the end is mostly sheer and 
utter crap. It's neturslly important to 
entertesin people es well, and I'm the 
first one to admit my fondness for 
"cherming shit". 

But, as a meker of horror films, why 
settle with just entertaining the 
viewers? Hell, we've got genres like 
comedy end action for that! 

No, one of the goels should be to 
terrify people, to dreg them down e 
bottomless pit where nothing is what it 
seems snd where things ususlly turns out 
bed...! Not many filmmekers seem to 
reelize this and whet we're left with is 
the stenderd Americen formule: rubber 
monsters from floor to ceiling, blond 


bimbos flashing their tits ell over the 
place end beheving even More stupid then 
the everage Americen kid (I bet you 
didn't think that was possible!), 

male high school students looking like 
brick walls (not forgetting celling every 
one “dude"...) and e few buckets of stage 
blood just to give it all some colour, 


But once in a while films with some sort 
of "this is really what it's all about" 
feeling do pop up, and one of them is 
Joekim Ersgerd's BESOKARNA (also 
available in en English re-edited version 
called THE VISITORS). 

The film tells the story of Frank, Serah 
and their two kids who flee the city and 
arrive at their homestead in the Sweden 
countryside. Bverything is just dendy, 
the kids love the house, Sarah will 
finelly get the opportunity to continue 
her writing in pesce and Frank is about 
to get his advertising *gency © big 
contrect. 

But, you see, there is e problem with the 
wellnaner in one of the rooms, It just 
refuses to stick to the well, so we're 
talking major trouble here. Frank puts 
it up three times only to find thet 
someone don't eppreciete his hendywork. 
On top of thet things ere no longer so 
cheerful at work end Frenk gets more end 
more convinced that someone else is 
living in the house, And who wouldn't, 
with messy footprints all over the ettic 
floor? 


Sareh refuses to beliave enything 
mysterious is going on, but this doesn't 
stop Frenk., Oh no. He decides to invite a 
researcher to the house, a zeny guy who 
drags ea small power plant with him and 
insists on blowing away whatever the 
hides. So there they are in the middle of 
the night, drinking beer and telling 
stories about evil forces when it's time 
for The Visitors to join the party... 


There aren't too many Swedish horror 
films around and never have been for that 
matter. This makes BESOKARNA more 
enjoyable partly because it doesn't 
happen very often thet we get to see 
something like it. 7 

Joekim Brsgard has created 9 film which 
is quite disturbing at times, and even 
though I'm quite used to most efforts in 
the genre it doses offer some great 
chills, It's all pretty low budget but 
the actors don't make too much mess of 
their parts, the photography is very 
pleyful.et times end I give en extra 
mark for the witty dieslogue. The tension 
builds slowly but steedily and about the 
only diseppointment is thet the end 
jien't what I wented to be, but you can't 
have it all I guess... 


So if you would like to try 4 horror film 
without the usual dose of rubber, tits 
and briok walls BESOKARNA might be a film 
for you, FANGORIA magezine thought it was 
"es 102 minute soporific with absolutely 
zilch going for it", and in my mind that 
is e real recommendation! 


- (Ieif Astrend) ------~ 
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